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\ Critical Approach to Contemporagy
; [ndian English Drama

NIRMALA PADMAVAT

ABSTRACT

'India’has a rich heritage and glorious tradition of
Drama as a form originated in India in Sanskrit plays @
Era, Natyashashtra (Theatre) dates back to appro
2000 BEC. Ancient Indian drama was lyrical dra
influences of Western theatre and culture shap
contemporary Indian drama which marks a signifi
from the ancient Indian drama. Theory and prac
composition and stage performance of drama devel
modern IAndia in both the pre-and post- i'ndcpcndcn
lgfany famous Indian dramas have been translak
d??:i:: and many Indian Writers in English started
ama in English. Popular ideas associaled
“elentialism, Globalization, Surrealism, Magic Realis
ave m“UUnCL’dn iy ¢ 0 =
anid o wdern Indian drama in both €04
Performance,

KEY. W ,.
Cons ORDS- VQL‘“(‘ Canelrit Th(),’\tkrl?;,:‘ i
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ol i rich heritage and history of Drama since
““‘ e, Drama as such originated in India in Sonskrit
of Vedic Fra. In Indian regional and typical wrting,
* m” < Wore written i poetry formand in the lyrical forn
lidr Jmas were performed. Natyashashtra (Theatre) is m.
o nul wr name of Indian Theatre which could be invented in
li :“ .oen 2000 BCE and 2nd century CE. This indicates that O
i India, theatre is an important feature of Indian culture.
i ancient India, theatre is an aesthetic practice. In ancient
India, we found an exhaustive treatise on the art of
performance; drama was a gift from the gods to the humans.
kamlesh Kapur rightly pointed out his view on Indian
ancient theatre as “Indian theatre is one of the most ancient
forms of Asian theatre and it features detailed textual,
sculptural, and dramatic effects.” (2010:483). As said earlier
India has a rich heritage and glorious tradition of drama
which has begun with Sanskrit Vedic Text and preserved in

the Natyasastra.

According to the theory of drama, the oldest form of
the drama found in Vedas. In other words the origin of
Indian drama traced to the ancient rules and seasonal
festivities of the Vedic Aryans. Ashwaghosh, Bhasa, Shudrana,
Kalidas, Harsha, Bhavabhuti, Visha-khadatia, Bhattanarayana,
Murari ad Rajeshkhora are the most renowned and talented

dramatists of the ancient era. These dramas enriched Indian

the > 1 : \

Jtatft with their words like Madhya-Mavyaayoda,
Nlblmnqnm Karnabharan, Mrichkatikam, Abhiyyana

Sh
;\,\ \ akuntalan, Malankagnimitram, Uttar Rancharitan,
v xiC‘,\ha\a‘{a Aiud mmka/msn B
qan i ‘a\\ "
ik 4. v

L\.‘Q‘J

wgavadajjukam, Mattavilasa ete.
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. The image reveals severg]

characteristics of
' jndian Theatre such as:

ancient

a. The discourse used in
sophisticated.

b. Till the 5" Century, the Golden Era of Indian
popular drama.

ancient Indian theatre was

¢. During the golden period of Indian English Drama,
we found the flow of Sanskrit drama.

In traditional Indian Dramas, we found
performance of drama through dancers, musicians,
singers, Chorus singing and storytellers.

Thus, ti]] g

Mostly influence
desth

Clagsi

d.

century, the dramas of Indian theatre ;“:;
d by Sanskrit language as a part Q\ek jqd
flics of Bharata. Through the traditional ml‘, ..l-ml
Cal fOFmS, it was survived and morphed kg sers

4
and

! s ﬁlft’
to the influence of Western Cul
e [

1AL 1S 18 vmmamn _ 1 -

. amB VJJDPU
Craze, ian Englishdrer
formed. . the contemporary Indiar gl o Hutah

ANREENE
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hat it follows the modern westorn dramain more
L

t as well as it is manicyreg

c P ‘ as a significant
S atic shift of ancient Indian drama into
T
,d16 rqrydrama. ;

O(.

ol‘“ﬂ a1 25 Indian writing is concerned, during and after
S
e

dence, in Indian English Writing the writers have
‘Murcd the length and breadth of the testing in the theory
ractice of dramatic composition, Later, most of the

Tﬂﬂ“s were translated into English. Modern i ters started
are

ting 1" English. They developed Modern Indian Theatre.
\T\h€50 Modern Indian theatres were influenced by different 2

QUICES: On the style of Indian writing, Charan Das in ‘Indiq
Jubound comuments:

in
oo

The Indian people have no clear ethos other than
money. They have no heroes except cricketers and
Bollywood stars. The old merits are gone from the
middle class society in India and the aggressive

capitalism has taken the place of idealism of {he youth-
(web)

There are several features of Indian Drama in English to be

keptin mind as we fathom the depths of writing, We find
the influence of Existentialism, Surrealism, Dadaism,

Clobalization, Post Colonial issues and Ma
Indi

»)

gic Realism in
an English writing during the modern era, Over the
period of three hundred years as well as the matter of fact of

clonjal 1anguage and culture, we found the direct reflection
Nthe Indian literary Venues.

In current scenario, Modern Indian theatre has been

‘“need by several factors and many sources. It may be
Ued a5 the

i Western proscenium style of theatre. At time

RAN H} U o . -
Nuta: Maha\,jdygi’é%@nsolldahon of the British Empire in various parts of
QELU, Dist. Bikani LA, L3

Inf

*~ India hefnre the late
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century: Thus, through the Briti«,h i
pee? pscenium style theatre reacl oy N g .
(e eport of Indianmediastudies‘c()n& mn\s
Jched the sothem states in the p, "n;nn 1o
mcgtrt . The Tamil and the Malayalam e B Of i,
i L:cﬂ i them.” (n.pag.) Later, Indian SCenari p Cre
nelthe Dramatists of Indian Writing has & i‘gli.sh
;nd preadth of the experimentatiop, in dfax(n;?u the
dia during and after independence, "8y
]\The Modern Indian English dramatist tried
octs of Indian culture, religions, myth anq Other factg
asxth the influence of western culture. There are many Indip
;;glish contemporary‘ dran?a'tistff who have yseq New
qethods and new tecl\.rpques in Indlian English writing, Agf
currimbhoy, Badal Sircar, Chandrashekhara Kambara,
pharmveer Bharati, Girish Karnad, Gurcharan Das, Habib
Tanvir, Harindranath Chatmp.adhyay, Javed Siddiqui,
Mohan Rakesh, Nissim Ezekiel, Pratap Sharma, Ramesh
Mehta, Sharad Joshi, Sri Aurobindo, Vijay Tendulkar,
Kamala Das, Sunita Jain, Jayant Mahapatra, Mahesh Dattani,
Mahesh Yalkunchwar, elc. are the known English writer.

Among them two writers have been selected as

representatives of contemporary Indian English Dramatist

'e.Girish Karnad and Mahesh Dattanj and opted for detailed
study,

’

Girish Karnad 15 the most popular Indian writer \.\'ho
? In regional language first and later translated in
“8115}1,- Stavana Jyothi D, has expressed her views
*Mmad's Witing in the following words:

Wrot

" 'a i . . ) " Jn
tha(n‘md > concem is with the life of the modern

¢ ¢
> A h-’;;\”‘z‘:l"} e o
lt\ “erv H 'y )§5~ Tm ltaﬁ N"‘a” ')'.*(\f.‘tw‘:"‘
: Y complex and lacks jn wholeness- *yu t. P2
empk)\‘l’hmt.,r o P Sl . v—‘t";‘:‘ELU.D
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N
N

‘ _Xfl\,m\ yconflict. His well known Dramas

B =ity yavadan and Yayati. Hoyavadana is
L .‘,r‘"- { A .

e cripted drama which is later
! 'l'll.\“ };ann.\d.\ SCrY

! G nglish. (006
A el

A aythical and mystical play. Itis the story of
A

-t

gl ® {love of Padmini. There are five characters
:i‘u < ‘-\ﬂk

L Bhagwata - the main narrator of the p]:’zy,
i P‘“-\O“\C of the two friends, Panditan individual with
ittt Kapila - Devdutta’s Friend, an individual with
il strength, Padmini - A beautiful woman, who S
" ted in both, she wants the mind of Devdutta
| '\“T;ﬁ(api\a and the last characters is Hayavadana,
l'dren\;t:eature with thehead of a horse and body of a
Uam},e:rt from these major characters, there are minor
:;a:tf;; . Actor-1who is-an assistant to Bhagwatax Goddess
i the Goddess who brings Devdutta and Kap1la.b%1ck to
" he Boy, the son of Devdutta and Padmini and
'j’yasagaf/ Devdutta’s father.
"Hayavadana has a well made plot. The play opens with
,worship of Lord Ganesha. This scene is explained as a
mbol of Hinduism. Ganesha symbolizes the concepts of
mpleteness and incompleteness. There is also the
rpestion thrown in at the very beginning that the idea of
lality or perfection is best left to the gods, it is a goal
yondhuman comprehension and knowledge. It is the story
f.‘WU friends i.e. Devdutta and Kapila. Devdutta married
;‘::d]:dem\ini. ’admini loves the body of Kapila and the
ol )L: :l.lta. When Dcvd‘utm c.omcs to know_about it,
sl t; ;::1“ tL'mpl'e Qf Kali (Indian C()qdess of Power).
ol hers PE: a'm? kl?l cach other b)‘f cutting the hea'ds of
! 4dmini cries and worships Goddess Kali and

utan f'{ﬂa‘ﬁ.zf{/idyalaya
ELU. Dist. Parbhanj
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per from killin.g herself and asks her to place the head
y  spective body 1mmed1ate¥y‘so that she could give i fe‘g
ok 10 both of them. Padmini follows the commanq of
G‘oddess Kali and Goddess Kali blesses life to both of then
ars. Butin hurry Padmini makes a mistake. She
eplacts the head o'f both, she places the head of Devdutta
12 and Kapila's on Devdutta. When she realizes it,

o Kapila and
Coddess Kall disapPears

Now the conflict arises here as to whom Padmini calls

her husband. Due to her wish and self desire for the strong
qind and thestrong body, she claims Kapila as her husband
with explanation that his head is the head of body and so
body with Devdutta’shead is her husband’s body. She goes
with Kapila with the head of Devudatta. She gave birth toa
child. Butafter few years, she found that the body of Kapila
was converting, inweak mode as of Devdutta and when she
evdutta with the head of Kapila converted

Kapila, which he has pre-changing

came across D
with thesame strength of

the head.
After having this power, Devdutta goes to the forestin

carch of his wife where he sces the body of Kapila is
converted as he was having in the past. He challenges him
ain kill each other and Padmini remains
th her five year old son. The
Bhagwata

to fight. Both ag
lonely for her further life wi
audience listen to this story through the narrator
who says that this bd)’ of five years never expresscd his any
Nind of feeling, neither joy nor sOrrow. But he laughs when
he saw Havavadana, a horse with human head. At the end
of Drama, the Havavadanaappears with the horse head and

T{i? body, It has happened due to the blessing of GOddL’Sé Yars

- But without listening what Hayavadana wants, heis PXe7 idyatay?

CONvom . 0 ) _putan
sELY
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f U ) . '
W because o combination of

< hat'l horse and

o i
K e i s life,
P dian Myt
Wt o e f e
;.m\-“ 'W“‘ has y ) 1m]Ht‘dmm“”"'/’”’f“/llﬂﬂ
W ‘\1 - (h‘\l'dt ‘Cl S (‘ln(‘rrv A8 Es
_lhlk I dr(ll(,'typ(-c,,

“\ BATA 2l ' |
Lo 41\(1&1h\|ﬂ\.\11almmrlvrlsti(‘q placed in
- 12 .' l]

i m[.ﬂ‘“n' ) :
o .Nnh‘\t.\\ﬂhllwlndmn mythology, we found
v/ !

»vﬂl ) i \ ) N
e drams with the theme of love, sex and desire of
cof woman who wants to make herself fully

4 X ady. For her desire, she cheated with her husband
4 Ly emained alone and isolated in her life. “As you
Jﬁ“-|§\7 vou reap’ is the moral which Girish Karnad has
j:glgim‘a in his Drama Hayavadana. According to Indian
i.:.;holog}' Goddess Kali is the Goddess of strength and
:;wer- She hlessed life to both friends Devdutta and Kapila
i\heﬂ padmini Was killing herself. But the desire of Padmini
i selfishness kept her alone in her life. Another blessing
1 Goddess Kali gave to Hayavadana-aman headed horse
(hoat the end of drama is converted into complete horse
(i head and body of horse. Thus, the blessing and power

thology is found in this

{iGoddess Kali givenin Indian my

drzma.

There are three ma
has selected in this drama:
Devdutta falls in Jove with Padmini. De

WKapilyvho helps him to convey his lo
mini. This is thet

jor elements which Girish Karnad
love, lust and friendship.
vdutta is the friend
ve to Padmini, and

finall ‘
evdutta married Pad heme of love.

tone is the Just. Behind the Devdutta,
ationship because
chul to fulfilther s_pxgl;\_l desire.

Padmini and
for Padmini,

a lla Ieh .

KWiil were having sexual rel

: a,sb() ;
dv ol
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apd OF dranuy u whe kg cach other gy,

o h\‘ r(.\““\

{ n prctndship o twvo best friends ag woll ag
o

1hts happuens two times, at first one h\ the |

e K W They ot e but at the second, thew

‘( JANN 0
it \\m \

P

L-\\i
1(‘

other and kb each other. Padmini remaing alnnu

The ttle ot Drama Haavadiina is based on one of th
e

ad angd

O

characters of this drama. This character has man’s he

porse’s body as givenin the below image:
RS

R e DN S S S S PRV NEE o ik

Image: 2 Havavadana- Main Hea ded Horse B()dy

Thus, the title given by Girish Karnad to this Dramais
ghven by the name of the imaginative character with
mwvsticism ie. Havavada

Another | important contemporary Indian dramatist,

*aesh Dattan, is a Post Nlouem Dramatist who openly
5 lalks , . s
ks about the several social issues lying in the Indian,

W 1\l o S ST . :
V. Hedsthe one wno dared to talk about tra nwmder

Ma

‘ A SO I . o :
. “\uals and rres (cunuchs). Mo Hemanta 5‘.mrma
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B %, 20 Mahesh Dattani's writing stylein the following
\ A iti: b

g P 3 ';‘_"/
\\ ;Li}.‘&f;

Yo ——y .

‘,ord-“' " pattani has touched anumber of issues which

‘\ M«‘hcb,rmt interest of the world today. Dattan; mainly

o U

Coar Githothe publicissues like globalisation, gender
(e ination, same sex marriage, marginality and

L‘$k“fwuching arcas of Indian life. Another impeortant
| 0 “‘_‘t. of Dattani’s play is social exclusion. However,
| ur:ﬂ:mderunes this theme not on the basis of social
| \j‘;st(ﬂ“*‘ and bindings, but on unbiased gender.
15185)

e

yahesh Dattani is the writer who dared to spoke openly on

suth issues which are taboos and avoided. How hard it is to

jose who are the part of these all sufferings. Mahesh

pattani's Seven Steps Around the Fire deals with the lives of

‘?“’j]ijrﬂé- The play dramatises the worst aspects of the lives of

f,ijms.Uma, the wife of Police Superintendent, Bangalore, is

nimportant character who works seeking justice for

anuchs after the death of Kamala, one of the eunuchs. Other

einuch characters are the politician, Mr. Sharma, and his -
son, Subhu, who secretly married beautiful Kamala.

| Theplot of Seven Steps around the Fire” moves around

Umawho is the daughter of the Vice Chancellor of Bangalore
Uni"@TSity and the wife of the Chief Superintendent, Suresh
a0, She i 4 rescarch
Unmepape

scholar pursuing her research study

; rentitled “Class- and Gender- Related Violence” and
V( { 5
S(Jrkm}; tofind out the

0O¢) )
fe M“gy In Banp

truth of the lives of hijra. She teaches

galore University, During working on her

] €t she uncovers the reality behind the murder
mla. Th;

hing h 18 an extra-ordina ry play in which the truth
Q A 7 . .

Rl C{Wmamu rder of }\nmla is Llncovcrpdm t“he_pl
Lavidyeto. . L g .

ay through

@ Scanned with OKEN Scanner



d

) Cn‘!i(‘f" Approach 1o ( Ontemporary Indjiay English Wriri,
sl "

onship. Kamla loved Subbu Sh

hl . | ' arma- the son of My
an influential politic;

Shﬂfm‘"" anand minister, They gol
rried secretly. However, Mr. Sharma killed her due ¢

i
xual community exis

he <ocial positioning of the trans-se

; : ' i
i modern India. Kamla's body was found in 4 decompos

ondition in @ pond. Kamla was a beautiful eunuch and h
qurder raises the suspense. The investigation of the murd
of Kamla, is the main plot of Seven S teps Around the Fire whi
highlights how the community of hijras is a target of
yictimization in the Indian society; how they are kept away;
from social mainstream; how badly they are treated an
tortured as elements of chaos in the society, etc. Obviously, \
the plot of this drama is based on a detective thril. Kamléﬁg
marriage with Subbu was a secret but his father, the Minist,
came to know about it and he killed her to protect his family;
-. honour. Uma, the wife of Police Superintendent wanted "
- open the secret of Kamla’s murder and support Anarkzﬁi’
- whohas imprisoned and punished for the crime of Kamla
" murder.
The play deals with conjugal relationship in the Indian
- context. Indian relationships of a husband-wife are bounded
: With loyalty, which Kamla has shown here in the drama. As
- Perthe wishes of Suresh, she destroyed all the notes, which
. ¢ evidence of Kamla’s murder and Sabhu's suicide. For
the wigh and desire of husband, a wife has to keep silence to
Sh.ow her loyalty towards husband. Seven Steps around thes
B G!re Symbolizes the marriage ritual in Indian Society. Fxreﬂ
? are tfkthe partof Indian marriage system, and seven rounds
% \,DWS\:}E Cé;round the fire durir}gl the r}narﬁr}i}age wi;h 45@.,,
Marrjeq \1feare the symbols of ¢ d ; ]

: with each other.
-+ an e
e g Ntua) of Fira.an

ArnAd ~n
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Y
el the | lindu marmage system There are man
‘\ 3 , ' \ LY \ . e ! ,
‘IL\;H sy “hul\ CAPFES the gu.n” ;
; .M“\ ilicance of the e

s ‘,\,'(\“n.! the Tie as shown in the Tmage No. 3
| . [ 4 )' {), .

- - s 1
lrege-3: Seven Steps Around ihe Fire- Ritual of Indian Marriage
(Source Internet)

Conclusion
arnad and Mahesh Dattant

mporary [ndian society.
ty by pender
dl\d

Tre dramas of Girishi K
<ion of the conte
ation of 50¢ie
exuals, greed,
cntional

’r_fw"“‘ arcalistic vi
]'f'e social, financial, discr
b"f’f‘;‘-‘%, discrimination tOW
r.:;:rl::\)('.;)f.;Tld“‘)hs}1ips ete. ,a re treatt
arg n()'t 'ld“:“)’ dared towrite npvnlx on
\x‘,grxjt.m ' U_d openly in [ndian socicly:

e ralike Girish Karnad and Mahesh Dat

o

L\:\* r.\“\ \ ‘(\a‘ thum N . Cure by

< A ¢oflove, myth, ritual of [pdian soet ty:
rl'ﬂl ll)\'l’,

Hmin
ards homos
d inanuncony
many {sstit

The Jdramatists ©

w which

;
tant St‘lt‘\‘h\t
Jian aovtd

the dt‘ﬁil't‘

In

?O\Q.@l‘w ¢?" Mgy,

we e . y .

\)‘\2‘\’0‘0\.3 0 S{-x e, thC llf(_l ()f }”]raﬁ ! ”“_, CUHCl'P{ Ut

& the limsiaisiiaaidtovalty. ol [ndian wives and so o
: y A ! € 0
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" social structure is mostly based on the beliefs and
ons: My thological approach is alwa ysanissue, which

: ed by Indian society. Current era is the part of
: ﬁ;u(;nis*m and post modernism, but traditions and belicfs
oaeh

mrictly followed in Indian society. The prevailing gender
are St

ves N0 importance to the lives of transgender, gays,
pias 6V

; nosexuality elc.
|esbians: hot y

WorkS CITeED AND CONSULTED

PrafullD. Kulkarni, The Dramatic World of Girish Karnad. Creative
o Books Nanded, 2010. Print.

G. Baskaran, ed., Girish Karnad and Mahesh Dattani: Methods and
: Motives. Yking Books, Jaipur, 2012. Print. ! ‘
]aydips'mh Dodiya, ed., The Plays of Girish Karnad: C ritical Perspectives.
Prestige Books, New Delhi, 1999.Print. . '
Kapur, Kamlesh (2010) History Of Ancient India (portraits of{1 Nation),
1/e. New Delhi: Sterling Publishers Pvt. Ltd.2010. Print.

Khatri Chhote Lal. Girish Karnad: Naga-mandala : A critique. Prakash
Book Depot, 2006. Print.

P.Dhanavel, The Indian Imagination of Girish Karnad, Prestige Books,
New Delhi, 2000. Print.

Tripathy, Vanashree. Three Plays of Girish Karnad: Hayavadana, Tale-
Danda, The Fire and the Rain, Prestige Books, New Delhi,
2004 Print. :

G Scanned with OKEN Scanner



